of parked
cars, the
outlines of
tangled
branches
and leaves
allude to
the forces
of a natural
world kept
at a dis-
tance by
lights and
asphalt.
Smith’s
show also
included
related
sculptures,
made of
clear vinyl,
hand-sewn
and tightly
packed with
clothing
left over
from his
paintings.
The scale
of these pieces made them seem like
eccentric luggage and many of the
shapes—Basilica and Mosh Pit were two
oed the architecture in the

-~

bilized and consumed. They brace
against something and generate power in
conjunction with the other works, to an
interesting effect.

Robb poses big art questions: “How
does anybody access the points of entry
in an artwork?” and “How does anybody
else relate to this thing that the artist
thinks is so important?” Her inspiration
comes from reality, altering it through
distortion or hybridity. Through a strate-
gic disordering, elements and ideas from
daily existence are condensed and
enlarged beyond their quotidian mean-
ing. Robb says, “It physically acts on you
because the composition is not what
you're used to.” The Wall, a bright pink
wall with a small cutout in which can be
seen a looped video of a person in a bear
suit shadow boxing at the camera lens, is
the first work seen when entering the
gallery. That it’s obviously a person
wearing a
bear cos-
tume,
and that
the
opponent
can be
read as
the cam-
era itself,
(i.e.,
technolo-
gy) pro-
duces
layers of
complex-
ity. The
dimen-

distinct and graphic ele-
as the aqua-colored rope

Biennial, Robb says that, “The songs deal
with that a bit. The woman (a docent) is
involved with creating art but I have Jir-
tle connection to that form of it. Ir’s
more about upholding values that don’t
agree with. And I feel we have 2 difﬁculty
with connecting with our own nature and
what we are about individually.” Part of
three eclectic installations which are
themselves titled Land Bound, the sounds
were edited from public tours, conversa-
tions between visitors and the museum as
work space, and were then sampled and
combined with other sounds, by-prod-
ucts of the recording process. “The view-
er has to relate themselves to the pieces.
There’s a history of accumulation in art,
a gathering of certain things together. I
wanted to place the viewer into this
unstabilized place,” explains Robb.
In the fifteen-minute DVD projection
Land, Robb produced an ideological

Susan Robb, Levelfivefieldrecording, 2005, Fujiflex on aluminum, 3' x 6', at Platform
Gallery, Seattle.

hybrid between flesh, nature and tech-
nology. It features masked figures per-
forming some kind of surgical procedure
incising two rows of pod-like blisters tha
run the length of a man’s arm. Plants are
seen growing from the blisters, and the
hooded men trim the tops of these
plants. Intercutting with the surgical
footage are close-ups of the face of one
of the hooded figures showing progres-
sively worsening injuries to his face; a
black eye, an abrasion at the bridge of
the nose becomes more obvious. The
masked individuals at one point twirl and

& stare at a tiny plastic tree that makes up

installation in The Wall. Its

of the
= as an artifact, but an active
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