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Macro-fauxology

In Susan Robb’s world, piss turns to
gold, dust bunnies make music, socks
cop an attitude. Robb is an alchemist.
Hers is a world in which the mundane
becomes marvelous, the miniscule is
magnified, and the inanimate is granted
an identity, if not a whole soul. Not
necessarily anthropomorphized, her
found and invented objects are simply
elevated, zeroed in on, and amplified
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to the point that their existence transcends the material realm without getting

mired in sticky spiritualism.

s combinations of sculptural tinkering, knitting
sound, and video, Robb makes us aware
e and what is inanimate, between

By various means and in variou
and stuffing, assemblage, photography,

of the shifting boundaries between what is aliv
artificial and real, between objectivity and subjectivity. In a series of supermacro
photographs called “Macro-fauxology,” Robb created “germs,” “spores,” and
sundry other “genetic material” from Play-doh, spit, Jell-0, moss, and glass
cleaner. Portraits of these unlikely subjects—make-believe lab projects—wind
up being rich, colorful, undeniably alluring objects. Sometimes it might seem as
if Susan Robb is poking fun: mocking science at the same time that she’s mock-
ing art. But really, these two cultural constructions—especially in concert with
one another—are her bread and butter. She forces a recognition of the fine line
between scientist as mad artist and artist as mad scientist, inciting a dialogue
about our relationship to science and to nature and to the utterly arbitrary—or

indeed nonexistent—divisions between the two. This is not work that strives

to achieve metaphor status, reflecting the world around us. This is the world,
naked and exposed, but also exploded out of its shell and revealed as something

intriguing, worth looking at or listening to.

Art often functions as a filter or lens through which we see things in a new
context or with an altered perspective, allowing us to relearn what we already
know. Robb’s installations, dodging categorization at every turn, show us our
world by venturing intricate and playful reexaminations of the stuff we're
surrounded with, the stuff we throw away, or the stuff we take for granted.
With Susan Robb as our magnifying glass, it turns out that stuff we've
overlooked all along is bad ass and beautiful.
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